During the latter part of the fifteenth century, metal badges were frequently attached to religious manuscripts. The objects were often removed at a later date, but traces found in the parchment -impressions, metal residue, and sewing holes or adhesive -reveal their former presence
Religious Badges and Pilgrimage Souvenirs
In an article called Sewing the Body of Christ, Kathryn Rudy recently counterargued that not all metal badges in books were pilgrimage souvenirs and she has subsequently suggested that some of these may have been souvenirs of the taking of Communion.3 She called these wafer badges or ersatz hosts. One of the arguments she used in support of the identification of host souvenirs was the round impressions that many badges left in the parchment. Rudy sets the round offsets in the parchment alongside surviving cast badges in all shapes and sizes. However, books did not contain cast badges. From the research so far, we know that only stamped badges were attached to books and these were usually round. The production of stamped pilgrims' souvenirs is documented in church accounts from various sites of pilgrimage in the second half of the fifteenth and early sixteenth centuries.4 As numbers of pilgrims grew, so did the demand for badges, and more, and different kinds of objects were added to the merchandise available at cult sites. Around the 1450s, silversmiths and goldsmiths took up the technique of stamping images on thin sheets of metalusually copper alloy or silver -for the production of badges.5 A printed book of hours, published by Egidius Hardouin around 1515, contains two round pilgrims' badges, one from Le Puy and one from Saint-Claude [ Fig. 14.1 ].6 The first shows the Virgin and Child under a canopy flanked by St Anthony Abbot on her right and a bishop on her left. The other badge depicts St Claude enthroned. It is also true that the badges that have left identifiable impressions in the parchment were often demonstrably pilgrims' souvenirs. For example, a book of hours, probably produced in Hainaut, has impressions of several badges that cannot all be identified [Fig. 14.2] . Those that are identifiable depict the miraculous consecration of the chapel of the Virgin in Einsiedeln, St Adrian (venerated in Geraardsbergen), St Quentin (of Saint-Quentin), and the head figure 14.1
Two pilgrims' badges, one of Le Puy (45 mm) and one of Saint-Claude (19 mm), added to the blank folios of a printed book of hours (Paris, Egidius Hardouin: ca. 1515 of St John the Baptist (possibly from Amiens). Most of these badges, though maybe not all of them, were bought at sites of pilgrimage. Kathryn Rudy nuanced the general assumption that all badges in books were pilgrimage souvenirs. They are not. Some of them were badges with images that are not necessarily tied to a location, but depict widely venerated saints, for example Catherine, Barbara or Christopher, or generally known cults that were sometimes coupled with large indulgences, such as the Virgin in the sun and the Veronica.7 These badges could be bought from local craftsmen or travelling merchants at sites of pilgrimage or at home, during fairs for example, and it is difficult to assert exactly when and where these badges would have been purchased because they do not bear a reference to a site of origin and could have been purchased anywhere.8 With this nuance regarding the provenance of badges in mind, the conclusion must be that while most badges in books were pilgrims' souvenirs that can be tied to a specific location, some had images that are not connected to a localized cult. These latter badges depicted popular religious imagery and this justifies a reconsideration of badges as aids for mental pilgrimage.
The Book as Treasure Chest
Stamped badges differ from the traditional cast badges that had been produced from the twelfth century onwards, not so much in their imagery, but more so in their weight, shape and size.9 Indicatively, after stamped badges were added to the supply of pilgrims' souvenirs on sites of pilgrimage, cast badges also remained on offer. In 1521, the church factory of Zoutleeuw, for example, ordered 1250 stamped latten badges, 450 stamped silver ones and 11 dozen cast badges to sell to pilgrims.10 Both the cast and the stamped badges of Zoutleeuw had an image of St Leonard. Because of their specific qualities, the stamped badges facilitated different kinds of usage, for example, inclusion in manuscripts: the books kept these fragile images safe and, in turn, precisely because they are small (usually varying between 20 and 60 mm), thin and very lightweight, the badges did not damage the parchment pages. In fact, these stamped badges suited being put in books so well that it could be argued that they might have been introduced precisely for that purpose. They are not suitable for wearing on clothing because the flimsy metal damages easily. Stamped badges needed a specially produced frame if the owner wanted to attach them to a chain or a rosary, but they could be attached to books without any problem. The book kept these images safe, while the badges added value to the book. Traces of these stamped badges appear almost exclusively in religious manuscripts for devotional use, often books of hours, and sometimes prayer books.11 Most of the books with traces of these tiny badges were used often and intensively, as indicated by smudges, darkening of the pages, handwritten notes, added prayers, etc., and the books were mainly in the hands of a layperson at the time when the badges were added.12 The observations that badges were (1) added to religious books, (2) that they belonged to lay owners and (3) that they were used intensively, seem to justify the conclusion that badges somehow shaped the daily devotional lives of the laity. The next question then focuses on their function. Why did laypeople add badges to their books? Is the location of the badges in the books indicative of the way they were used?
When adding religious badges, people principally looked for empty pages.13 These could be blank folios between the written sections, but often they were the blank flyleaves in the front or back of the book [Figs 14.1, 14.2 and 14.3 books of hours, usually the month of January of the eternal calendar, often reveals impressions of badges that were once sewn to the preceding flyleaf. Often books have been rebound, so flyleaves were removed, together with the badges. Sometimes owners added only one badge to a blank page, but numbers vary, and frequently people sewed in more than one badge. In some cases, the badges are scattered over the page rather arbitrarily, suggesting that there was no plan, no careful arrangement. The owner of a Delft book of hours probably collected the badges over a longer period of time, adding the badges at the moment of purchase or whenever he or she received them [Fig. 14.3] . But usually the badges were carefully organized [ Fig. 14 .2].14 Book owners seem to have collected the badges first -most likely over a longer period of time -before adding them. The badges were then arranged according to shape and size, sometimes even with regard to the material [Fig. 14.4] . In this last book of hours, possibly from Hainaut, the owner alternated copper and silver badges to create a colorful margin to the prime of the Hours of the Virgin. Here, it seems to be the arrangement of the material that mattered most.15 The badges do not illustrate the texts, however. They were not attached next to the miniatures of the Virgin and St Claude. Instead, the owner chose to keep them together and attach them to a separate page as many book owners did [Fig. 14.1] . In this way, the badges frame the book as a whole.
It was the religious content of the book which made it an appropriate container for religious objects of personal value, on any page, just as a wooden chest or textile pouch could hold precious items. Charlotte of Savoye (1441-1483), wife of King Louis XI, owned such a purse 'of white and red satin with a bag of St James and mutiple lead badges inside' .16 Another example is mentioned in an inventory of 1567 which attests that shoemaker Cornelis Jansz, also called Schroye, from Bergen op Zoom kept 'a box of various white badges and five gilt badges, a gilt medal and several other items' in his bedroom.17 During In her much cited works, Mary Carruthers has pointed out the metaphor of the thesaurus or scrinium to explain the working of memory.18 Education, and especially the study of books, is the storage of knowledge. In the same way that an ark, a chest, and a library are all used to store manuscripts, the memory keeps and structures pictures and texts and the art of memory was a craft in which text and images played complementary and inseperable roles. In a sense, the shrine also became a metaphor for the book itself. As with memory, the book was considered something organic that was continuously re-modelled and re-sized to fit the devotional life of its owner better. Because of the associations of books with shrines of knowledge and knowledge with word and image, devotional books were easily turned into physical containers of prayers and religious pictures. Small two-dimensional items of devotional value, such as prayers, prints, drawings and badges, are then stored alongside other images and texts in the religious book. As a shrine or chest filled with religious treasure, continuously growing, the book was expanded and added to with religious text and religious images, both necessary elements for carefully shaping devotional lives.
The idea of the book as a repository of devotional objects -well-structured in the same way that knowledge should be stored in the memory in order to be retrievable19 -was reiterated in Flemish books where illuminators painted trompe-l'oeil images of inserted badges [Fig. 14.5] . The painter did not just create the illusion of added badges; they also painted a wooden frame. These painted badges enhance the idea of the book as a cabinet, or shrine, for devotional items, where the badges are carefully arranged according to their shape and material. The arrangement reflects the idea of the border of alternating copper and silver badges in the margin of the pages for prime in the book of hours in Bruges [ Fig. 14.4 ]. In the illusionistic margin, as in the Bruges book, gold alternates with silver, so that the badges create a decorative border for the miniature. The big difference is that the badges in the illusionistic margins were not personal: they stemmed from the model leaves of the illuminator, and were used and re-used in books for different audiences. The badge motifs therefore reflect the types of badges that would have circulated in the orbit figure 14.5
Master of the Musgrave Hours, Adoration of the Magi, surrounded by a badge border, in a book of hours for the Use of Rome, Flemish (possibly Bruges: ca. 1500-1525). The Hague, Museum Meermanno | House of the Book, MS 10 E 3, fol. 90v. Image in the public domain of the illuminator rather than a choice of the future book owner, or even the book's intended destination. Nevertheless, the illusionistic wooden frame with the 'inserted' badges embroiders on the same associations that made devotees attach badges in the first place: the concept of the book as thesaurus. In contrast to the illusionistic badge border, an owner could use badges to add a section of personal devotion to the otherwise often standard book of hours. Although it is beautifully designed, the printed book of hours with badges of Le Puy and Saint-Claude [ Fig. 14.1 ] is the product of serial production for a wide, though well-off, audience. The printed parts of the book make no reference to the intended owner, but simply contain the standard elements such as an almanac, the Gospel extracts, the Hours of the Virgin, of the Cross, and of the Holy Spirit, the Penitential Psalms, the Office of the Dead and popular prayers to the Virgin and the saints. To customize this luxurious, but standard book, the owner added a personal quire of handwritten prayers and miniatures after the book's production was completed around 1515 (Appendix). He had it made to order. The owner, dressed in the tunic of Chilly, kneels in one of the miniatures where he is presented to the Virgin by Cardinal Louis Allemand who had died in 1450 [ Fig. 14.6 ]. The coat of arms of Allemand is prominently included in a miniature of the coats of arms of De Chilly's family's ancestry (fol. 3r), so he was probably related and this would explain the prominent inclusion of the beatus who would not make it to sainthood. Allemand was never sanctified. It seems that the quire was added shortly before or shortly after the beatification in 1527. This highly personal, custom-made section contains a few prayers, all dedicated to the Virgin, St Claude or Louis Allemand. Clearly these pilgrims' badges suited the owner's personal devotional preferences for the Virgin and St Claude which are attested to in the first quire of the book.
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An Instrument of Mental Pilgrimage?
When badges are still present, as in the book of De Chilly, it becomes clear that the empty pages of books were turned into veritable devotional panels or diptychs that were geared to personal preferences. Were these badges used to make the act of remembering a former pilgrimage into a personal devotional exercise? While this is surely in the realm of possibility, we need to make one clarification: the owner of the book was not necessarily the same person as the pilgrim who had taken the badges home. Badges were often used as gifts. Similar documents recounting the distribution of badges to family members do not exist for people of lower status, but pilgrims of more modest means could also buy badges, although obviously not the expensive gilt ones. The accounts of pilgrimage churches mention badges of different value to suit all purses, large and small, from expensive silver, or silver gilt, to cheap latten ones.25 They were tokens of affection. The giver wanted to show where he or she had been, and hoped that the badge would keep loved ones safe. After being passed on to others, they continued to function as charms and instruments of devotion. Given that some badges were gifts before insertion into a book, and the subsequent conclusion that a book owner was not necessarily the pilgrim, the badge could not always have been used to meditate on a completed physical pilgrimage.
An exercise of mental pilgrimage does not imply the memory of a physical pilgrimage. As a devotional exercise, a mental pilgrimage could take many shapes and forms depending on the devotee's aspirations and desires, and the opportunities open to them. a mental journey through different sites. These mental 'journeys' usually focused on Rome or Jerusalem. There are examples of cloistered women walking through the convent imagining Christ's Passion.26 Each distance covered would involve as many steps as Christ took on his way to Calvary. Different locations within the convent were mentally transformed into significant sites in biblical Jerusalem. In other versions of mental pilgrimage, steps were replaced with prayers, and the devotee would say as many prayers as the pilgrim would have taken steps.
These exercises of mental pilgrimage were popular with cloistered men and women, but the exercises were not necessarily restricted to convents. 27 Although there are exceptions, many lay people might have preferred less time-consuming versions and another form of mental pilgrimage did not focus on the journey, but on the destination. For this reason, some people added prayers explicitly addressed to cult images to their books so that they could profit from the salvific dynamics of the cult statue without leaving the house. No journey, physical or mental, was needed, just a relocation in the mind. A prayer by Guillaume Alexis, or related versions, was associated with the image of the Virgin of Le Puy. The devotee addresses the Queen of Heaven who is 'seated up there on a divine throne in this present church […] I have come to you this morning as your pilgrim, with bowed head. Humbly I offer you my body and my soul, so that at my end [sc. at the end of my life] you would like to be present' .28 The pilgrimage -although it is an imaginary one -is used to prefigure a visit by the Virgin to the pilgrim in the hour of death. According to the prayer text, the devotee is a pilgrim. In a book of hours, the owner coupled this prayer with a miniature of the black Virgin of Le Puy to make it easier for devotees to picture themselves in front of the statue.29
Since the badge represented the cult image at the cult site, the devotee could theoretically use the badge to mentally visit that place, whether they had been there themselves or not. For those devotees who could not afford a personalized book, pilgrims' badges might have been an easy way to add a focus on a cult image to their standard books. If the badges were used to address a cult statue, a contemplation of the image was most likely accompanied by a prayer. Thus, if badges were attached next to a suitable text, mental exercise may have been a motive for the book owner.
Badges as Bookmarks
Some pilgrims' badges might have been coupled with prayer in order to perform an exercise of mental relocation, but this does not mean every pilgrims' badge, even those placed next to religious texts, had such a purpose. As stated above, often badges have no direct connection with the text that they accompany. In a book that was produced in the east of the Netherlands [ the left hand to leaf through the pages. In this book, it seems that the badges were used to mark favourite and much-used passages. Notably, badges were not placed next to the Penitential Psalms nor the Hours of Eternal Wisdom, indicating that these were used less, or were less popular, with this book owner. Other owners had different preferences. In another book, equally sparsely decorated, (British Library, Arundel MS 294), the owner marked only the Hours of Eternal Wisdom with a badge, leaving all the other book sections unmarked.30 In a book of hours in Dutch (The Hague, National Library of the Netherlands, MS 135 E 22) the owner attached badges to the opening of the Hours of the Cross and to the prayer to the seventy-two names of the Virgin. In another book in Nijmegen University Library (MS 320) the owner had very specific intentions. They added badges to the sext of the Hours of Christ's Passion and of the House of the Virgin, and to the prime and none of the Hours of the Virgin, which seems in line with the idea that not every lay devotee had the time to read all the hours, but made a selection of hours that suited their schedule.31 Badges in the right places, adding relief and visual contrast to the page, helped to retrieve those selected passages when needed.
In a book of hours for the Use of Paris, the so-called 'Heures de Charles VIII' , the owner added a round badge of Le Puy.32 The badge was added to the lower margin of folio 32v. The page still shows the sewing holes for the badge. The offset of the obverse on the following page [ Fig. 14.8] shows the oblong lines of the narrow canopy, called the chadaraïta, that was placed over the miraculous statue of the black Virgin in Le Puy. A comparison with the badge of Le Puy in the printed book of hours reveals the similarities [ Fig. 14.1 ].33 The impression in the lower margin was left by a round badge that has the same narrow canopy that characterizes badges from Le Puy as the one in the printed hours. The badge, now gone, marked the incipit page (i.e. the page with the opening line) of the prayer Je te salve madame saincte marie. Significantly, the prayer of Guillaume Alexis, usually associated with the Virgin of Le Puy, starts on folio 39v, but the book owner did not choose the margin of this incipit page on which to place the badge of Le Puy. The badge of the Virgin fits the prayer Je te salve where the Virgin is greeted as 'mother and daughter of the eternal king' , 'queen of the angels' , 'empress of heaven' , and 'lady of the world' . The badge depicts her as a mother and as a queen enthroned. Further on, the devotee focuses on the Virgin and her Son who is also depicted on the badge. Notably, the book owner also established a link between badges and the text that occurs later in the book. Five diamond-shaped badges, reminiscent of the surviving badges of Thomas Becket of Canterbury, have left impressions on the page preceding the prayer to Thomas of Canterbury (fol. 214v).34 The badges were not attached to this page. They have also left impressions on the page with the prayer (fol. 215r). There, the devotee implores 'God for whose church the glorious pontiff Thomas fell dead through the sword of the impious' .35 It seems that the badges were attached to a separate piece of parchment that was added between folios 214 and 215.
The badges brought into relief the texts that have no miniatures. The prayer to the Virgin has no differentiating rubric. Both the Je te salve and the Royne qui fustes mise are introduced by the words 'Oraison a nre dame' [Prayer to Our Lady], making no distinction between the two. Nothing sets these prayers apart to make it easier for the book owner to retrieve one or other of them. The badge made a difference. In line with the enormous popularity of the Virgin, prayers to the Virgin were the most popular passages to attach badges to. Traces of badges often appear next to the opening lines of the Obsecro Te to be found in many religious books for laypeople, and next to other prayers dedicated to the Virgin. 36 The most prominent section dedicated to the Virgin in a book of hours was the Hours of the Virgin,37 and not surprisingly, badges were often added to the opening of this section. The Hours of the Cross were also popular, although less so than the Hours of the Virgin.38 Some of the badges might have had an image that suited the text, but this was not necessarily the case. Badges with other religious images could suit the purpose of place marker just as well. Any religious badge sufficed, whether it was a pilgrims' badge or not, a souvenir of the book owner's own pilgrimage, or a gift.
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Storing the Badge, Shaping the Book It is clear that several false premises have obscured the study of badges in books. Firstly, although most badges in books are pilgrimage souvenirs, not all of them are. Some were not connected with a pilgrimage, but were religious medals. Secondly, the badges in books were not necessarily attached by the pilgrim: they were often given away as tokens of affection. And thirdly, their place in the book is often not indicative of their provenance or image. Although sometimes people did position a badge next to a relevant text or image, their place in the book should never be used to identify a missing badge. Hypothesizing about the use of badges as instruments for mental pilgrimage is justifiable, but caution is necessary when it comes to books where impressions are unclear. Placement next to a prayer to the Virgin does not imply that the badge was a pilgrimage souvenir. Equally, location next to a communion prayer does not imply an image of the host. Although some laypeople might have used their (pilgrims') badges for mental pilgrimage, or -more specifically -for prayer in front of a cult image, not all of the badges functioned in this way. First of all, pilgrimage badges remained inextricably connected with the place of pilgrimage. They provided devotees with a cult image -a reliquary, a miracle-working statue or icon -connected with a specific site, and these badges could in theory be used to address the cult image in prayer if the devotee was not present at the cult site. While devotees prayed before the image at home they could mentally place themselves in front of the venerated image at the cult site. Religious medals that do not depict a cult image and that cannot be connected to a site of pilgrimage could not be used for mental pilgrimage in the same way. They also depict a saint or the Virgin, but are not connected with a place. Secondly, badges, both religious badges and pilgrims' souvenirs, were frequently used as bookmarks to identify favourite passages, so when a badge marks a text this does not necessarily mean it was used as an instrument for mental pilgrimage. These comments aside, badges still reveal much about the devotional activities of the book owner. Badges differ from other additions to books, such as prints and small drawings, because they added relief to the pages. Even if the badges have left unrecognizable impressions, they can still be recognized as traces of medals. It is often only these remaining traces on the pages that reveal that the book owners had carefully assigned a place to their badges. These imprints, adhesive residue and needle holes indicate that different devotees used their badges to stress that their book was important to them. Badges were attached to blank pages to add devotional content, often of a very personal nature as the printed Paris hours indicated. Sometimes, badges were added to pages of text to accentuate and mark favourite passages. They indicate how books were used and which texts were the owner's favourites.
From the badge traces it becomes clear, as Rudy has noted, that devotees did not read these books from A to Z, but used some parts more extensively then others. Owners did not read the prayers at each liturgical hour of the day, but fell back on familiar prayers at one or two particular moments of the day. People had religious routines which depended largely on personal preferences and could vary significantly from one person to another. After their attachment, the religious badges became intricate and essential parts of the religious manuscript that developed, almost organically, into a shrine of personal devotion, at least for the owner who attached them. The religious manuscript for devotional use was never something fixed or finished; it was dynamic and flexible as memory that could slowly but surely be filled with knowledge. Books often remained in use and continued to be adapted and expanded after the book had been donated or bequeathed to family members, but badges were eventually removed from the pages, whether because attitudes towards pilgrimage and veneration of saints had changed during the Reformation, because their significance had been lost to later owners or because they came to be regarded as improper additions to the book. Even in their absence, the objects disclose the ways in which devotees carefully shaped their devotional lives.
